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Seasons and Cycles
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(The Composer s programme notes are interspersed with an analysis - reprinted from
Dr Nicholas Bannan s Report on Seasons and Cycles )
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The work begins with the sound of a harp ostinato, to which aflutetrill isadded. The
choral group chants the March, April material and associated melody. The harp

ostinato terminates in a chord.
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The interlocking [gamelanCostinato familiar from the very first session is introduced,
accompanying the first verse of the Bluebell song. An interlude is performed in which
metallaphone solos are controlled from Beams 3 and 4. Verse two of Bluebell
follows, ending with the unravelling of the gamelan texture.
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A switch activates a guitar ostinato. To this is added a chant on the summer months,
building up with the support of a melody on the Beam and fluctuating textural

elements controlled from various switches.

New samples are introduced: buzzing sounds; a regal-like instrumental melody.

These alternated with similar sounds on the live instruments.

A bass drone emerges, underpinning further contributions for the live instruments,
including the piano; and the dramatic introduction of the Vivaldi sample and sampled
thunder, controlled from Beams 3 and 4. As this climactic effect subsides, the

background texture segues into:

.1 liked people dancing in the sensors
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Ghosts playing conkers in the middle of the night
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The months are chanted a cappella. A song about the colour of leaves arises. Two
boys dressed as ghosts enter and play a slow-motion game of conkers. Samples which
sweep through overtones are activated on Beams 3 and 4. Meanwhile, a spoken text
is performed live through Microphones 2 and 3 by pairs of children who come
forward to deliver couplets of a poem. The background texture alters to include the
samples of conker sounds and the spooky low whistling, as well as other, instrumental
sounds.

This is perhaps the most complex section of the piece, and its conclusion leads to a
short break in which several aspects of the resources are re-set.
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An image of snow is created by a complex interaction of 3 Beams and several
switches, giving rise to an atmospheric, kaleidoscopic texture.

A pulsing Bass drone underpins a walking melody to which a song is added: the
familiar chanting of the months. Here, rhythms and durations are less predictably co-
ordinated, leading to digunct repetitions and a confused effect [0 the musical
equivalent of a snowball fight? A March-like clarity then fades, dowly dissipating

and thinning.

Throwing Snowballs
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